Abstract: Considering that intertextuality is the text's property of being connected to other previous texts, Julian Barnes' novel, "
Introduction
Nowadays, there is a tendency of the contemporary authors to submit the texts, previously written, to a process of rewriting, by giving them personal interpretations. The fact that one piece of writing is found in communication with other works belonging to authors who lived in different centuries made the Russian philosopher Mikhail Bakhtin assert that language appears dialogic: anything we say or write exists in response to things that have been said or written before. Thus, "the image becomes polysemous, as well as a symbol. Immortal novelistic images are consequently created, that live a different life in different epochs" (Bakhtin 1982:277) .
Later on, the Canadian exegete Linda Hutcheon affirmed that one of the main features of postmodern fiction is its intertextual relation with history. She brought into discussion the concept of "historiographic metafiction", a postmodern literary genre that relies on historical documents incorporated in fiction. The fact that "we know the past (which really did exist) only through its textualized remains" (Hutcheon 2004:119) , may help an author contour an idea about the unfolding of some past events and reconstitute them. This author could be urged by "a formal manifestation of both a desire to close the gap between past and present of the reader and a desire to rewrite the past in a new context" (Hutcheon 2004:118) .
Julian Barnes' A History of the World in 10 ½ Chapters is a good example of historiographic metafiction. Before commenting upon intertextual relations present in the novel, we have to take a look at the title that is very ironical since no book can comprise the history of the entire world in about three hundred pages. In fact, Julian Barnes does not intend to write "the History of the World", but one of its possible histories. That's why the British writer has put the indefinite article a right at the beginning of the title. He offers several divagations from the main course of the world history, considering that individuals need stories to face the difficulties and misfortunes of life:
History isn't what happened. History is just what historians tell us. There was a pattern, a plan, a movement, expansion, the march of democracy, it is a tapestry, a flow of events, a complex narrative, connected, explicable. One good story leads to another. […] We make up a story to cover the facts we don't know or can't accept; we keep a few true facts and spin a new story round them. Our panic and our pain are only eased by soothing fabulation, we call it history (Barnes 2009:242). According to the British writer, history is what we are told that happened, not what really happened. Since there is no direct access to these real events, already occurred, history remains open to questions and there will always be a discrepancy between facts and fiction.
Rewriting Noah's Ark Story
The starting point of Julian Barnes' novel, A History of the World in 10 ½ Chapters, is the Biblical story of Noah's Ark firstly accounted in the "Old Testament", namely in the "Book of the Genesis" (chapters 6-9). After building an Ark made of gopher wood, the Patriarch Noah saved himself, his family, and a pair of every world's animals -male and female-when God decides to destroy the world by way of the flood because of mankind's evil deeds.
Julian Barnes rewrites the Biblical story so that in the first chapter entitled "The Stowaway" we may find out new elements. The narrator is a woodworm who -together with other six peersgoes on board Noah's Ark secretly. Being a witness at the events, the woodworm gives another perspective upon the account of the Deluge as if he wants to prove that there were things omitted in the "Old Testament". Accordingly, Noah wasn't a good man, but a "monster", an "old rogue" who butchered the animals from the Ark, animals selected initially to be saved from the Deluge.
As we know from the Bible, Noah had three sons: Han, Shem and Japheth. But in the woodworm's version of the story, a fourth son appeared, Varadi of whom we have never heard because nobody kept record of him. Unlike his father and brothers who maltreated the animals, Varadi behaved friendly with them: "He could be seen strutting the quarterdeck with a parrot on each shoulder; he would slap the quadrupeds affectionately on the rump, which they'd acknowledge with an appreciative bellow" (Barnes 2009:6) . For this reason, this youngest son wasn't so popular within his family. Moreover, the narrator questions Varadi's vessel suddenly disappearance in the waters' depth and his mysterious death.
Then, the Ark wasn't a simple vessel having three hundred cubits long, fifty wide and thirty high, as in the Bible, but a small fleet made of eight vessels: Noah's galleon that "towed the stores ship"; four smaller boats, each headed by one of Noah's sons; a hospital ship, since the family was "superstitious about illness"; the last vessel was surrounded by mystery since one found out in its nearness could feel "strange perfumes; occasionally, at night, when the tempest slackened, you could hear jaunty music and shrill laughter" (Barnes 2009:5) . One day, this vessel got sunken due to a sudden squall.
Consequently, the woodworm signifies "the presence of an aporia, reminding us of the false divisions made by historians in the textual continuum of the past" (Finney 2003:69) . His story, different from the one that we all know from the "Book of the Genesis" is an allusion to the fact that nobody knows exactly what happened in immemorial times and what the Bible accounts could be as well just one version of the Great Flood.
Other Versions of the Biblical Story
Next chapters give new versions of the Biblical Deluge, all having connections with Noah, the Ark and the Sea. The view of history that Julian Barnes offers us is "repetitive and cyclical" (Guignery 2000:62) . A recorded event, occurred immemorially, in which Noah, together with his family, and a pair of each world's animals take refuge on an Ark to protect themselves from the sea of chaos is re-enacted, in one form or another, in other spaces and historic times. The purpose of this reconsideration is to give a new perspective upon the past in the light of the present. Since this textual past is rewritten, being transposed in fiction, it doesn't remain conclusive; on the contrary, it is open to new interpretations.
Searching for Noah's Ark
For the Christian world, Noah's Ark is the symbol of faith that "represents the church in which man should be saved, safely riding the waters of life" (Cooper 1992:14) . Since the Ark announces the apparition of the church, its reproducing in modern times is not made at random. Chapter nine, "Project Ararat", opens exactly with the image of an ark located on the way to the village Kitty Hawk from North Carolina:
On the right-hand side of the road, the west side, its high prow pointing towards the ocean, stands an ark. It's large as a barn, with slatted wooden sides, and painted brown. As you turn an amused and passing head, you realize that it is a church. Where you might normally see the ship's name and port of registration perhaps, you read instead the ark's function: WORSHIP CENTER, it says (Barnes 2009:249). This reconstituted wooden ark changes its function. Now, it represents a church, a place of worship. Unlike the Ark, depicted in the Bible, where just religious Noah and his family may have gone on board to be saved from God's anger, this modern ark becomes more terrestrial, as it intends to be closer to the people: anyone is allowed to get inside it and may ask for God's forgiveness.
It is known that Noah's Ark landed on Mount Ararat -located in Eastern Turkey-when the waters of the Deluge retreated. Starting from the "Book of the Genesis", Julian Barnes includes two stories in which certain characters explored Mount Ararat. Even if he invented the characters, the British writer relied on historical documents that testify the existence of several travelers who escalated Mount Ararat in the past centuries.
In chapter six, "The Mountain", Amanda, the daughter of an atheistic father, now the deceased Colonel Fergusson, made in 1839 an expedition to Mount Ararat intending to intercede "for the soul of her father". Ascending Mount Ararat, Amanda Fergusson fell down unexpectedly and wounded her leg. Because she couldn't continue to mount, she remained in a cave in an exercise of her faith: "I shall remember the Holy Scripture and wait for God's will. On this mountain God's will is quite manifest. I cannot imagine a happier place from which to be taken onto him" (Barnes 2009:165) .
In chapter nine, "Project Ararat", the American ex-cosmonaut Spike Tiggler made a moon landing in 1974. Far away from home, he believed that he was told by God to go and search for Noah's Ark. So, in 1977 he went to Mount Ararat hoping to find out the remnants that may certify that Noah's Ark landed there. After prolonged searches, he found out just a human skeleton in a cave. He believed it belonged to Noah, but in fact it was that of Amanda Fergusson.
Here, the terms "Noah's Ark", "faith" and "God" are closely connected. For Spike Tiggler, the purpose of searching for Noah's Ark turns into a deeper and spiritual one, namely that of finding his own faith. As well as Amanda Fergusson, Spike Tiggler finally tries to find out the belief and trust in God on Mount Ararat.
Sailing on the Sea of Chaos
As regards the voyages depicted, there are connections between the first, the second, the fifth and the seventh chapters. In the first chapter, "The Stowaway", the animals go on board Noah's Ark in pairs, male and female. Later on, there is made a difference between "clean" and "unclean" animals, the latter ones being considered crossbreeds (e.g. basilisk, griffon, sphinx, hippogriff). In this way, mostly "unclean" animals were sacrificed, being taken for food by Noah and his family.
Similarly, in the second chapter, "The Visitors", tourists from several countries are ready to go on a cruise in the Mediterranean Sea. They get on board "in obedient couples", but the cruise liner is occupied by Arab terrorists, members of the Black Thunder group. They bargain with the lives of the tourists for the release of three of their compatriots caught by the American air force in Sicily and now imprisoned in France and Germany. The tourists are differentiated between "clean" nationalities (e.g. the Swedes, known for their neutrality in the international conflicts) and "unclean" ones (e.g. the Americans, the English), the latter being in danger to be killed due to their governments' responsibilities regarding the Palestinian cause. The executions are to take place not at random but in pairs of two -man and woman, husband and wife-till their request would be fulfilled by Western governments.
In chapter five, "The Shipwreck", the last survivors from the raft of the Medusa were floating aimlessly on the ocean waters after their frigate had struck a reef in the summer of 1816. These castaways had to make a difficult choice: since a limited supply of provision remained, fifteen of them, considered themselves in a good enough physical condition, decided to cast into the sea their twelve comrades who, sick and seriously wounded, had fewer chances of survival. Due to this cruel sacrifice, "the healthy were separated from the unhealthy, like the clean from the unclean" (Barnes 2009:121) .
In the third story from the seventh chapter, "Three Simple Stories", nine hundred and thirty seven passengers went on board the liner St. Louis from the port of Hamburg, on 13 th May 1939. According to the German authorities, these travelers were "tourists traveling for pleasure". In fact, they were Jews who ran away, frightened by a fascist regime. Considered "unclean" by the authorities, they could be exterminated. Initially, the Jews had to be debarked in Havana, but the Cuban government decided not to receive them, motivating a presidential decree that revoked "the validity of tourist visas when the true purpose of travel was immigration" (Barnes 2009:183) . After intense negotiations between several world states, some European governments decided to receive them in Belgium, Holland, France and Great Britain. The end of chapter seven reminds us again of "The Book of the Genesis" that says that during the Great Flood the rain lasted for forty days and forty nights. Here, in the penultimate paragraph, the British writer comments that the three hundred and fifty Jews allowed into Great Britain "were able to reflect that their wanderings at sea had lasted precisely forty days and forty nights" (Barnes 2009:181) .
All these events totally different chronologically are linked by a common message: the dichotomy clean/unclean -that comprises some other ones like selected/refused, healthy/unhealthy, clandestine/authorized-"that is not based on reason but on instinct or prejudice, will always be counterproductive, being considered dangerous, not only for those in question, but also for the image of the humanity in general" (Pătrașcu 2009:274) .
The fourth chapter, "The Survivor" makes us remember once again of Noah's Ark. A Chernobyl-type nuclear disaster is a good pretext for Kathleen Ferris, a thirty-eight-year-old woman survivor, to go on board a small boat in Northern Europe and to row randomly on the open seas. She took just two cats with her, a male and a female, "re-enacting the Ark narrative on a diminished scale" (Kelly 1993:4) .
All these chapters offer versions of the Ark sailing without destination on the waters' immensity. This Ark, either large or small, is "built for human survival against the storms of God and/ or nature" (Finney 2003:67) . Supposed initially to be a place of refuge and to protect its occupants, it turns into a prison ship, both for animals and for individuals, a prison from which the act of remaining alive is a miracle.
Conclusion
As we have already seen, Julian Barnes mixes historical material with imaginary events to annihilate certitudes of historical knowledge and redefines history as "fabulation". It's true that many events that occurred in the world history are kept in textualized forms (e.g. chronicles, official archives, diaries, memoirs of living witnesses), but we don't know exactly the degree of objectivity of these sources, sources recorded not only by historians but also by unknown individuals. For this reason, a certain and absolute truth is not accessible to us nowadays. We just succeed in approximating the past, without being able to contour exactly the scenario of the events occurred in immemorial times. Consequently, historiographic metafiction "while teasing us with the existence of the past as real also suggests that there is no direct access to that real which would be unmediated by the structures of our various discourses about it" (Hutcheon 2004:146) .
Considering Mikhail Bakhtin's theory regarding the dialogic quality of a text, whatever we say always exists in response to things that have been previously said. This fact is possible due to the language that is dynamic, relational and engaged in a process of endless re-description of the world. In this context, Julian Barnes rewrites Noah's story, reinterpreting and fructifying the Biblical story. 
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